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Lynn Philharmonia No. 5

Jon Robertson, conductor

Saturday, February 24, 2018 — 7:30 p.m.
Sunday, February 25, 2018 — 4 p.m.
Keith C. and Elaine Johnson Wold
Performing Arts Center

Program
Egmont Overture, Op. 84 Ludwig van Beethoven
(1770-1827)
Concerto in E-Flat for Johann Baptist Georg Neruda
Trumpet, Strings and Continuo (1708-1780)
Allegro
Largo
Vivace
Marc Reese, trumpet
Symphonic Metamorphosis Paul Hindemith
of Themes by Carl Maria von Weber (1895-1963)
Allegro
Scherzo (Turandot): Moderato — Lively
Andantino
Marsch
INTERMISSION
Symphony No. 1 in C minor, Op. 68 Johannes Brahms
Un poco sostenuto — Allegro — Meno allegro (1833-1897)

Andante sostenuto
Un poco allegretto e grazioso
Adagio - Piu andante - Allegro non troppo, ma con brio - Piu allegro

Please silence or turn off all electronic devices, including
cell phones, beepers, and watch alarms.

Unauthorized recording or photography is strictly prohibited.



A Message from the Dean

Welcome to the 2017-2018 season. The talented students and extraordinary faculty of the
Lynn University Conservatory of Music take this opportunity to share with you the beautiful
world of music. This is our 25th anniversary of the Lynn Philharmonia and our 8th season
performing in the Keith C. and Elaine Johnson Wold Performing Arts Center, a world-class
concert hall that greatly enhances the musical offerings of our performing artists.

As the conservatory continues to expand and excel, your ongoing support, sponsorship and
direct contributions ensure our place among the premier conservatories of the world and a
staple of our community.

Please enjoy a magnificent season of great music.

Jon Robertson
Dean

Artist Biographies

Jon Robertson

Maestro Jon Robertson enjoys a distinguished career as a pianist,
conductor and academician. His career as a concert pianist began
at age nine with his debut in Town Hall, New York. As a child
prodigy and student of the renowned pianist and teacher Ethel
Leginska, he continued to concertize throughout the United States,
the Caribbean and Europe. Already established as a brilliant concert
pianist, he was awarded full scholarship six consecutive years to the
Juilliard School, where he earned his B.M., M.S. and D.M.A.
degrees in piano performance as a student of Beveridge Webster.
Although his degrees were in piano performance, he also studied choral conducting with
Abraham Kaplan and orchestral conducting with Richard Pittman of the New England
Conservatory of Music.

After completing a master’s degree at the Juilliard School, he was appointed chair of the
Department of Music at Oakwood College in Huntsville, Alabama. Among the many
accomplishments realized during his tenure, the highlight was the tour of the college choir and
Huntsville Symphony to Los Angeles, California, performing Verdi’'s Requiem to a rave review
by the Los Angeles Times. In 1970, Robertson returned to the Juilliard as a Ford Foundation
Scholar to complete his Doctorate of Musical Arts. At the conclusion of his degree, he once
again performed with the Oakwood College choir and the American Symphony, performing
Verdi's Requiem at Carnegie Hall to critical acclaim in the New York Times.

In 1972, Robertson became Chair of the Thayer Conservatory of Music at Atlantic Union
College, in Massachusetts, where he instituted the highly successful Thayer Preparatory
Division; began the Thayer Conservatory Orchestra; tripled enrollment, renovated and
refurbished the historical Thayer Mansion, home of the Thayer Conservatory; and led the
New England Sinfonia on their successful national tour in 1975. He later traveled to Sweden
and East Germany to become the first and only private student of Maestro Herbert Blomstedt,
currently conductor and music director of the Gewanthaus Orchestra, Leipzig. After a well-
received guest conducting appearance with the Kristiansand Symphony Orchestra in Norway,
he was immediately engaged as conductor and music director in 1979 and served until 1987.
Under his dynamic leadership, the orchestra enjoyed critical acclaim, along with consecutive



sold-out seasons. While director of the symphony, he was also invited to conduct the National
Norwegian Opera Company in six performances of La Boheme, as well as yearly productions
with the Kristiansand Opera Company.

First appearing in Redlands, California, as guest conductor in the spring of 1982, Maestro
Robertson became the conductor and music director of the Redlands Symphony Orchestra in
the fall of that year. He retired from the orchestra in 2016 after leading the ensemble for thirty-
three years. During his tenure, ticket sales increased to capacity houses. In addition, the
Redlands Symphony has enjoyed the distinction of receiving the highest ranking possible
from the California Arts Council, as well as top ranking with the National Endowment for the
Arts.

As guest conductor, Maestro Robertson has conducted orchestras nationally and
internationally, including: the San Francisco Symphony at Stern Grove, later returning for their
subscription series in Davies Hall; American Symphony, New York; Fairbanks Symphony,
Fairbanks, Alaska; Long Beach Symphony, Long Beach, California; Oakland East Bay
Symphony, Oakland, California; Walla Walla Symphony Orchestra, Walla, Walla, Washington;
Gavel Symphony Orchestra, Gavel, Sweden; Tronheim Symphony Orchestra, Tronheim,
Norway; and the Beijing Central Philharmonic, China. He is a regular guest conductor of the
Cairo Symphony Orchestra in Egypt and was the principal guest conductor of the Armenian
Philharmonic Orchestra in Yerevan from 1995-98. Maestro Robertson has also conducted the
Bratislava Chamber Orchestra, at the Pianofest Austria at Bad Aussee, Austria and most
recently in Cape Town, South Africa and at the University of Stellenbosch International
Festival.

From 1992-2004, Robertson served as Chair of the Department of Music at the University of
California at Los Angeles (UCLA). During his tenure, the department gained national and
international recognition, attracting world-renowned faculty and highly gifted students, thus
creating a world class department of music. Robertson was recognized at the Presidents
Recognition Dinner for being instrumental in raising more than two million dollars for
scholarships, as well as the expansion of the Opera department and Music Theater through
the Gluck Foundation and other donors.

Robertson also created the Music Outreach Program targeting inner city African-American
and Latino students at designated high schools and junior high schools. On a weekly basis,
music students from UCLA gave private lessons to students who were enrolled in music
programs at selected inner city schools in Los Angeles. Funding for this program was raised
through interested donors, therefore this exceptional program was created at no cost to the
institution.

Furthermore, following the reception of a grant from the Toyota Foundation, these students
were also tutored in math and reading in preparation for the SAT exams. In order to
complement the work accomplished at their respective schools, students were bused to
UCLA for practice SAT tests. Thanks to the Music Outreach Program, a number of students
were admitted to UCLA, and 98 percent of the students in the program went on to colleges in
the United States. As a result of this program’s success, Robertson was the recipient of the
President’s Award for Outreach Programs.

Adding to the numerous awards received throughout his illustrious career, Robertson was the
recipient of an Honorary Doctorate of Humane Letters from Loma Linda University, California
for the cultural development of the Greater Inland Empire of San Bernardino, California.
Presently, Robertson is the dean of the Lynn University Conservatory of Music in Boca Raton,
Florida. Under his visionary leadership, the conservatory has joined the ranks of major
conservatories and institutions of music, boasting a world-renowned faculty of performers and
scholars. The conservatory is both highly selective and international, accepting students from



fourteen foreign countries. With an intentional enrollment of just over 100 students, only the
most talented applicants are accepted and mentored by the extraordinary faculty.

Jon Robertson continues his guest conducting and chamber music appearances both
nationally and internationally. Along with performing and academia, Robertson enjoys writing,
the study of Theology, and is sought after as a consultant, lecturer and motivational speaker.

Marc Reese

Internationally acclaimed trumpeter Marc Reese is best known for his
near two decade tenure in the Empire Brass Quintet. As a member of
the quintet, he toured the globe entertaining audiences and inspiring
brass players with the quintet's signature sound and virtuosity.

Reese is highly regarded as an orchestral musician having performed
on multiple occasions with the New York Philharmonic, Cleveland
Orchestra and the Boston Symphony. He has performed at many of
the world's great summer festivals including Tanglewood, Ravinia,
Blossom, Marlboro and the Pacific Music Festival where he also served as a member of the
faculty. Reese has recorded for Telarc with the Empire Brass, on Sony with the Boston Pops
and has been featured on the Naxos label with the Boston Modern Orchestra Project.

Reese is dedicated to the promotion of new music having commissioned many new works for
the trumpet in various settings as well as participating in multiple premiere performances. He
has created dozens of arrangements for both the trumpet and brass quintet and previously
served on the board of the Florida State Music Teachers Association as its Composition
Commissioning Chair. Reese is a current board member of the International Trumpet Guild.

Reese focuses a great deal of his time on education serving as Assistant Dean and Brass
Department Head for Lynn University's Conservatory of Music. He is in great demand as a
master clinician and frequently performs and adjudicates at international brass conferences
and competitions. He has contributed articles to multiple brass publications and is the
contributing editor of the International Trumpet Guild Journal' Chamber Connection, a
recurring column that deals with the many facets of brass chamber music. Reese has also
written an iBook that utilizes Clarke's Technical Studies to improve double tonguing entitled
Repurposing Clarke.

As a young artist Reese spent his summers at Tanglewood and attended Juilliard's
preparatory division where he studied with Mel Broiles and Mark Gould. He received his BM
from Boston University as a student of Roger Voisin and his MM from the New England
Conservatory studying with Tim Morrison. Reese currently resides in south Florida with his
wife, pianist Lisa Leonard, and their two boys Carter and Luke.
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Program Notes

Egmont Overture
By Ludwig van Beethoven

Notes by Dr. Paul Offenkrantz

From a young age, Beethoven was fascinated with the concept of individual freedom. Most of
his life was spent struggling to compose what he wanted, when he wanted, despite the
pressures of demanding aristocratic patrons. Born into an era when strict formal outlines
were the musical norm, Beethoven found unique and innovative ways to escape these
constraints. As a body of music, his works expanded form, harmony, and instrumentation,
continuously broadening the scope of his very personal musical expression. In many ways,
his artistic legacy is a testament to creative freedom.

When a commission to provide a musical score for Goethe's Egmont was offered in 1809 for
the first Viennese performance of the play, Beethoven eagerly seized the opportunity. A
great admirer of Goethe's writings, he was patrticularly attracted to Egmont's subject: the
struggle for freedom. Goethe's play depicts the Spanish persecution of the people of the
Netherlands during the inquisition of 1567-68. Count Egmont (a Catholic who is loyal to the
Spanish) sees the injustice of their actions and pleads for tolerance from the Spanish King.
Greatly displeased, the King has Egmont arrested and sentenced to death. Even in his
darkest hour, Egmont finds solace in the knowledge that a rebellion is in progress, and the
people will soon be free from tyranny.



Beethoven's complete incidental music for Egmont, which includes two songs and several
orchestral interludes is seldom performed today, but the Overture has long been a staple in
the concert hall repertoire because of its strength, nobility, and triumphal character.

The Overture compresses the action of the play into a single musical span. The dark and
somber tone of the introduction conveys profound oppression of the spirit, and the ominous
opening theme is meant to represent the tyrant of the play, the Spanish King. When the
tempo picks up into a vigorous Allegro featuring the cellos, Beethoven depicts Count
Egmont's confidence and heroic defiance as he goes into battle on behalf of the downtrodden.
The King's menacing theme from the introduction evolves throughout the overture, becoming
increasingly rhythmic and dark until Beethoven presents us with a musical representation of
Egmont's execution - a falling unison interval followed by silence. Then, the mood quickly
turns triumphant, featuring the strings in their highest register and the shimmering sound of
the piccolo. The celebratory music of the finale embodies Egmont's (and Beethoven's)
conviction that death is not an end whenever hope thrives, and lofty ideals remain intact.

Beethoven would go on to explore similar themes in his only opera, Fidelio, where freedom
triumphs over oppression and good triumphs over evil.

Trumpet Concerto in E flat for Trumpet, Strings and Continuo
By Johann Baptist Georg Neruda

Notes by Dr. Paul Offenkrantz

Johann Neruda (c 1708 - 1780) was born in Bohemia (now, the Czech Republic) to a well-
respected musical family. After spending his early years building a reputation as a violinist
and conductor in Prague and Germany, he became the concertmaster of the Dresden Court
orchestra. His compositions include: eighteen symphonies, fourteen instrumental concertos
(including a trumpet and bassoon concerto), sonatas, sacred works and an opera Les
Troqueurs.

The Concerto in E-flat for Trumpet and Strings was originally written for the corno di caccia - a
hunting horn without valves, coiled in the style of a modern French horn but with a shallow,
cup-shaped mouthpiece. The corno di caccia can also be found in works of Bach and Handel.
Utilizing only the highest register of the original instrument, Neruda's concerto is today rarely
performed on anything other than a modern trumpet.

The opening Allegro movement is in 2/4 time which follows classical Sonata form. Introduced
by the orchestra, the primary theme is very Mozartian in character, although Neruda extends
it beyond normal expectations. Extremes of loud and soft alternate every four measures until
cadencing powerfully. The trumpet enters with the main theme which is then modulated to the
relative minor key. The orchestra concludes the movement with a noble restatement of the
last 14 measures of the introduction. The second movement, a slow Largo, is a lovely aria-like
piece with many subtle inflections. The trumpet is given two mini-cadenzas of a moving,
singing quality in this movement, midway and just before the concluding four orchestral
measures. The last movement is marked Vivace (very fast) and is in a flowing but powerful
3/4 time. A new musical theme incorporates a motive from the first movement. The trumpet
cadenza summarizes the primary foundation of this movement - which is to thrillingly contrast
duple and triple rhythmic subdivisions.



Symphonic Metamorphosis of Themes of Carl Maria von Weber
By Paul Hindemith

Notes by Dr. Paul Offenkrantz

After the Nazis rose to power in 1933, Hindemith, along with so many others, learned that his
music was labeled "degenerate" and banned from performance in his native Germany,
because of its offensive modernism, coupled - no doubt - with the fact that his wife was
Jewish. He eventually found an artistic haven in America, where he took up a professorship at
Yale University, remaining until 1953. Here he wrote many concertos and sonatas for almost
every conceivable instrument. But his best-known work from this period remains the
Symphonic Metamorphosis of Themes of Carl Maria von Weber, written in 1943 and first
performed by the New York Philharmonic.

The work's lengthy title is explicit and accurate, for Hindemith takes musical themes of the
German romantic composer, Carl Maria von Weber (1786-1826) and uses them as points of
departure to undergo transformation. Harmonic alterations, rhythmic displacements and
orchestral coloring are all called into service as Hindemith stamps his unmistakably personal
stylistic fingerprints on the music.

The opening movement is based on the fourth of Weber's eight pieces for piano duet. Weber
described it as all'ongarese and indeed, there is an unmistakable Hungarian flavor to the fiery
first theme. The second theme is a proclamation from the brass in chorale style, which is later
wittily developed in inverted form by various woodwind instruments, beginning with the oboe
and extending from the piccolo down to the contrabassoon.

For the second movement, Hindemith chose the Chinese tune from the Overture to Turandot,
incidental music Weber wrote in 1809 for a staged production of Carlo Gozzi's play (the same
Turandot upon which Puccini's opera is based). Hindemith adds chromaticism to the theme
and brings orchestral virtuosity to the fore, especially in the central jazzy section where the
theme is fragmented and thrown about the orchestra like pieces of broken toys. The
percussion section (a small orchestra in itself consisting of: timpani, tubular bells, triangle,
tam-tam, woodblock, gong, and cymbals) is given two extended passages, the second of
which constitutes the movement's coda where a quite remarkable clangor of duple and triple
meters compete for supremacy.

A quiet, pastoral piece follows. Its outer sections feature the solo clarinet playing a lyrical
theme based on the second of Weber's piano duet pieces from Op. 10. The central portion
consists of a sensuous theme that sounds as if it could be used as a vocalize. The reprise of
the clarinet theme is augmented by a continuous embellishment on the flute.

For the concluding movement, based on Weber's Op. 60, No. 7, Hindemith uses a theme
originally intended by Weber as a funeral march, dressing it up first with eerie, ghostly effects
and colors, then transforming it into something nobly tragic. The mood suddenly changes as
the horns announce a joyous new theme against skittering woodwinds. The death theme
momentarily clouds the picture again, but Hindemith concludes his Symphonic
Metamorphoses with a spectacular display of orchestral brilliance based on the horn quartet
motif.



Symphony No. 1 in C Minor
By Johannes Brahms

Notes by Dr. Paul Offenkrantz

Many composers wrote their first symphony at an early age: Mozart was 10, Mendelssohn
was 15, Schubert was 16, and Shostakovich was 19. Brahms, on the other hand, did not
complete his first symphony until he was 43 years old. The reason for his reluctance can be
stated in one word: Beethoven.

Beethoven died six years before Brahms was born, but his towering presence was felt by
almost every composer who came after him. Brahms, already an acknowledged master of
piano music and songs from an early age, put off writing symphonies and string quartets (two
musical forms where Beethoven excelled) because of the large shadow cast by his
predecessor, as well as the pressure placed upon him by contemporaries, such as Robert
Schumann, to take up the mantle of "Beethoven's heir" and the next great composer of
romantic symphonies in the German tradition.

Few great works of music have taken so long - a period of nearly twenty years - to get from
sketch to finished product. Many of Brahms' orchestral sketches morphed into other works,
including his First Piano Concerto, which is quite "symphonic" in nature.

The symphony begins with a brooding sustained introduction in C minor marked by the steady
pulse of the timpani. Brahms immediately presents the main ideas of the movement with three
fragmentary motifs: a rising chromatic sequence; a sequence of descending sixths played
against the first fragment; and a fragment which resembles a horn call that repeatedly jumps
an octave. Although written in sonata form, Brahms blurs the distinction between exposition
and development with a technique that Arnold Schoenberg would later call "developing
variation." The exposition is hardly off the ground before Brahms begins developing the
materials. One of the highlights of the movement is the transition from the development
section to the recapitulation (return of original materials) where the harmonic resolution is
continually delayed. Even when we can hear the goal we are repeatedly taken on a detour to
a remote key. The coda returns to the mood of the opening where the initial chromatic
sequence is now in the winds and we hear the famous rhythm from Beethoven's Fifth
Symphony (short-short-short-long) in the timpani and basses. The movement ends quietly
with the third fragment resembling a sigh.

The second movement in the distant key of E major stands in immediate contrast with the first
with its quietly flowing character with the main theme introduced in the strings and bassoon.
Although the focus is primarily on the strings, Brahms includes lovely passages for the oboe
and solo violin.

Without any introduction, the third movement begins with a folk-like theme played as a
clarinet solo. While the craftsmanship of this theme may not be immediately apparent, closer
inspection reveals that this five-measure theme (an unusual length) is followed by its exact
inversion. A second theme with dotted rhythms follows immediately in the winds. There is a
reprise of the clarinet solo at the end of the first section. The middle section is a 6/8 Trio in B
major in two parts with the usual repeats. After the trio we return to A flat major in 2/4 but
things are a little different. Here, the first theme is not an exact repeat - it is no longer followed
by its inversion but instead, the theme itself is extended. The second theme reappears this
time in the home key leading to a coda.

With the finale we come again to Beethoven, partly because any symphony that begins in C
minor and then forges triumphantly into C major at the end must face comparison with



Beethoven's Fifth, and partly because Brahms's big allegro melody suggests nothing more
than the great song of Beethoven's "Ode to Joy." When the likeness was pointed out, Brahms
simply said, "Any ass can see that." There are other echoes of Beethoven, as well. Certainly,
the finale's extensive introduction, clouded with mystery and flaring up with occasional
turbulence, takes a cue from Beethoven's Ninth. But there is also much that is pure Brahms,
like the unforgettable alpine horn call that parts the clouds and admits the bright sunlight of
the C major allegro theme, or the brilliant and hair-raising coda, which nearly beats
Beethoven at his own game. The ending, in fact, is as exalted and triumphant as any in
music.

The first performance in 1876 was not in a high-profile location such as Vienna but in the
manner of an off-off Broadway play preview took place in the provincial town of Karlsruhe as if
Brahms were testing the waters. The critical reception ran the gamut from the predictable
sneering by the Wagner/Liszt camp (who believed that nothing more could be done with

symphonic form after Beethoven and that the future lay in symphonic tone-poems and music
dramas) to critic Hans von Bilow's proclamation that this work was "Beethoven's Tenth."
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Donors to the Keith C. and Elaine Johnson Wold
Performing Arts Center at Lynn University

The Keith C. and Elaine Johnson Wold Performing Arts Center, designed by noted
architect Herbert S. Newman, is a state-of-the-art performance facility. The elegant
lobby is graciously lit with chandeliers replicating those in New York City’s Lincoln
Center. The 750-seat theatre, designed in paneling reminiscent of the inside of a
violin, features superb acoustics, a modern lighting system and comfortable seating.

The Wold Center opened in March 2010.

Lynn University gratefully acknowledges the donors who have generously
contributed to the construction of this center:

Elaine J. Wold

Mary Ann and Harold Perper

The Family of Robert Wood Johnson Jr.
Christine E. Lynn

The Schmidt Family Foundation

Gail Wasserman and Family
Benjamin Olewine IlI

The Gerrits Family

George and Wilma Elmore
Janice V. Middlebrook

The Comparato Family

Yvonne S. Boice

The Craske-Long Family

Mary Anna Fowler

Louis and Anne Green

Count and Countess de Hoernle

Marjorie and Frank Grande Family

Herbert and Holli Rockwell

Jon and Florence Bellande Robertson

Robert and Robin Muir

Christopher C. and Deanna M. Wheeler
Family

Donald and Helen Ross

Mark Bruce and Marilyn Lee Swillinger
Margaret Mary and John Shuff

Arnold and Marlene Goldstein

Hillel Presser and Ashley Martini Presser
Wayne and Shelly Jones

James and Bette Cumpton

Matthew and Betsy Jaeger
Joan and Arthur Landgren

Jan McArt

Isabelle Paul

Anne H. and John J. Gallo
William and Virginia Satterfield
Ronald and Kathy Assaf

Dr. and Mrs. Alexander Z. Lane
Phyllis and Robert E. Levinson
Arthur and Rochelle Adler

Mrs. Walter H. Shutt Jr.

Fred and Libby Postlethwaite
Etoile Volin

Christopher P. Dillon

Robert G. and Eugenie Friedman
J. Albert Johnson, Esq.
Sandelman Foundation
Dorothy and Maurice Bucksbaum
Dr. and Mrs. Donald Janower
Melvin and Helga Lechner
Mike and Arlette Baker



Community Support

The Friends of the Conservatory of Music is a volunteer organization formed to
promote high quality performance education for exceptionally talented young
musicians.

For some students, meeting the costs associated with a world-class conservatory
education can be highly challenging. This dedicated group provides financial support
for many annual and endowed scholarships. Since its establishment in 2003, the
Friends have raised significant funds through annual gifts and special events. The

Gingerbread Holiday Concert is chief among them.

Our Donors
July 1, 2016 — June 30, 2017

Lynn University greatfully acknowledges the following donors for their generous

contributions to the Conservatory of Music.

Symphony $2500+

Mr. and Mrs. Arthur Adler
ADT Corporation

Anonymous

Mr. and Mrs. Ronald G. Assaf
BankUnited

Mr. James R. Birle

Boca West Country Club

Mr. and Mrs. Howard R. Boilen

CBIZ MHM, LLC & Mayer Hoffman McCann PC

Champion Home Health Care

Dr. and Mrs. James R. Cook

Daniel & Harriett Freed Foundation, Inc.
Florida Power & Light

Mr. and Mrs. Shep Forest

Mrs. Joseph Fowler

Friends of the Cultural Arts

Mr. and Mrs. Gerald Gitner

Mr. and Mrs. Louis B. Green

Mrs. Barbara Gutin

Mr. and Mrs. Ben F. Heyward

Mr. and Mrs. Jay Ifshin

Dr. and Mrs. Donald Janower

Dr. and Mrs. Douglass Kay

Mr. and Mrs. John Kirkpatrick

Mrs. Mary Anne Kull

Dr. and Mrs. Melvin Lechner
Wendy Larsen and Bob Long

Mr. and Mrs. Per Loof

Loraine & Melinese Reuter Foundation
Mr. and Mrs. Richard G. Lubman
Mrs. Christine E. Lynn

Mr. Rene' H. Males

Mrs. Robert B. Mayer

Mr. and Mrs. Paul B. Milhous

Mrs. Robin Muir

Nat King Cole Generation Hope Inc.

Ms. loulia S. Nikiforova

Mr. Elmar Oliveira and Ms. Sandra Robbins
Mrs. Isabelle M. Paul

PNC Wealth Management

Mrs. Nancy Pontius

Mr. and Mrs. Lee Rivollier

Mr. Harold L. Rothman

Mrs. William E. Satterfield

Mr. Jack Schlegel and Mrs. Rosalie Schlegel
Robert and Elaine Schneider

Mr. and Mrs. John E. Shuff

Mr. Frederick V. Simms

Mr. and Mrs. Martin B. Stein

Mr. and Mrs. Mark B. Swillinger

Mrs. Patricia A. Thomas

Mrs. Patricia Toppel

Mr. Peter Voisin

Etoile Volin in memory of Robert Volin
Dr. and Mrs. Myron Weinberg

Mr. and Mrs. Christopher C. Wheeler
Mr. and Mrs. Charles L. Williams
Elaine J. Wold

Dr. and Mrs. George Zoley

Concerto $1000-$2499

Austrian Family Foundation
Dr. and Mrs. Elliott Block

Mr. and Mrs. Robert L. Bok
Mr. Edward Campbell

Mr. and Mrs. Norman F. Codo
Mr. and Mrs. Gerald Coffey
Mr. Stuart Cohen

Mr. and Mrs. Edward Coughlin
The Country Club of Florida
Mrs. Elizabeth F. Cumpton
Mr. and Mrs. William J. Devers
Mr. and Mrs. David Dickenson



Ms. Rebecca D. Edwards

Ms. Gloria Fiveson

Mr. Peter L. Horvath

Prof. Mark D. Jackson

Mr. and Mrs. Herbert F. Kayne
Mrs. Raemali King

Mr. and Mrs. Donald Kohnken

Ms. Karen Krumholtz and Mr. Homer Willis

Dr. and Mrs. Alexander Z. Lane
Lawrence Sanders Foundation Inc.
Mr. and Mrs. Jay J. Levine

Ms. Wendy Lueder

Mr. Thomas H. Maddux Il

Mrs. Linda Ann Melcer

Mr. and Mrs. Jay N. Nelson

Mr. and Mrs. Alvin Perlman

Dr. and Mrs. Leo F. Quinn

Mr. and Mrs. Kevin Rickard

Mr. and Mrs. David W. Roberts
Mr. and Mrs. Lewis Roth

Mrs. Roberta S. Sachs

Mr. and Mrs. Richard L. Schmidt
Dr. Daniel J. Shepps

Mr. and Mrs. Arthur I. Sherman
Mr. and Mrs. Stephen F. Snyder
Sodexo, Inc. & Affiliates

Mr. and Mrs. David J. Tager

Mr. and Mrs. Gaetano R. Vicinelli
Mr. and Mrs. William Woolley
Mrs. Alicia F. Wynn

Mr. and Mrs. Murray Ziegler

Sonata $500-$999

Mr. and Mrs. Don Ackerman

Ms. Kathy C. Benton

Mrs. Patricia J. Bergrin

Mrs. Dorothy R. Bucksbaum

Mr. Robert Chiari and Ms. Chaia Granit
Dr. and Mrs. Charles Dale

Ms. Emily Danson and Mr. Jay Clott
Mr. and Mrs. Jacob Ever

Mr. and Mrs. Bernard Friedman
Mrs. John P. Hayes

Mrs. Gloria Hirsch

Mr. and Mrs. Charles A. Isroff

Mr. and Mrs. Allen S. Jacobson

Mr. and Mrs. Edward R. James

Mr. and Mrs. Joshua Kalin

Ms. Brenda Kulick and Mr. Jay Gettinger
Mr. and Mrs. Philip G. Kupperman
Dr. and Mrs. David C. Lack

Mr. and Mrs. Rodney K. Longman
Mr. and Mrs. David J. Lundquist

Mr. Kevin P. Lydon

Mr. and Mrs. Joel Macher

Mr. and Mrs. Martin G. Mann

Mr. and Mrs. Carl Markel

Dr. Lisa A. Miller

Mr. and Mrs. Edward Moskowitz
Ms. Barbara Nassau

Mr. Neil A. Omenn

Mr. Bernard M. Palmer and Mrs. Maggie Palmer

Mr. and Mrs. Allan Rein Esq.

Mr. and Mrs. Donald M. Robinson
Mr. Angelo Silveri

Mr. and Mrs. Michael Sneider

Mr. Louis Steiner

Mr. and Mrs. H. Marvin Stockel

Mrs. Diane J. Storin and Mr. Jerome Goldhuber

Mr. and Mrs. Walter S. Tomenson
Trattoria Romana, Inc.
Mr. and Mrs. Richard Zenker

Benefactor $250-$499

Mr. and Mrs. Joel L. Altman

Dr. and Mrs. Fritz Apollon

Mr. and Mrs. James T. Barfield

Mr. and Mrs. Jay M. Bedrick

Dr. and Mrs. Eldon H. Bernstein

Dr. Leona Brenner

Ms. Barbara A. Cirino

Mr. and Mrs. Burton Closson

Mrs. Claire H. Clydesdale

Drs. Sally E. and Steven G. Cohen

Mr. and Mrs. Gerald L. Dorf

Ms. Alyce E. Erickson

Mr. and Mrs. James S. Falcone

Mrs. Barbara M. Fisher

Mrs. Patricia Hirsch

Mr. and Mrs. Edwin Johnson

Mr. and Mrs. Gerald M. Karon

Mr. and Mrs. Harvey E. Kronick

Mr. and Mrs. Joseph S. Lafferty

Dr. and Mrs. Dennis Levinson

Mr. Stephen B. Lowden

Ms. Sheilah D. Malamud

Mr. and Mrs. Leonard R. Meyers

Mr. and Mrs. Matthew Minzer

Ms. Mary Adele Neumann

Mr. and Mrs. Roger Newman

Dr. Jon B. Robertson and Dr. Florence B.
Robertson

Mrs. Carol Roth

Dr. Ronald Ruben

Mr. and Mrs. David Sachs

Mrs. Pearl L. Saleh

Mrs. James Schelter

Mr. and Mrs. Robert H. Scott Jr.

Ms. Dorothy Smith

Mrs. Charles Talanian

Mr. and Mrs. Wayne D. Thornbrough

Thomas G. Varbedian MD

Mrs. Joan C. Wargo

Mr. and Mrs. Martin Wax

Ms. Jeanine Webster

Dr. and Mrs. Howard Weiss

Dr. and Mrs. Paul Wohlgemuth

Mr. Robert L. Yates

Patron $100-$249

Mrs. Dale J. Adams and Mr. Marshall Rakusin



Ms. Flora Alderman
Anonymous

Mrs. Ronnie W Appelbaum
Mrs. Judith A. Asselta

Mr. and Mrs. Donn Atkins
Mrs. Natalie Baskin

Dr. and Mrs. William M. Bernard
Dr. Walter B. Bernstein
Ms. Felicia Besan

Ms. Renee Blank

Ms. Doris Block

Mrs. Martha Y. Burbano and Mr. Juan C Burbano
Ms. Barbara Carney and Mr. Philip Sharaf

Mrs. Ruth Cohan

David and Sandra Cohen

Dr. and Mrs. Philip B. Cohen
Mr. and Mrs. Milton Cooper

Mr. and Mrs. William Criswell
Ms. Francesca Daniels

Ms. Barbara J. Dewitt

Mr. Denis Eagle

Dr. Nicole Edeiken

Ms. Patti Fantozz

Mr. Jerry J. Fedele

Dr. and Mrs. Arnold S. Feldman
Dr. and Mrs. Gerard A. Ferere
Mr. and Mrs. Paul Finkel

Mr. Jack Fishkin

Susan and David Fleisher

Mr. and Mrs. Bert Friedman

Dr. and Mrs. Elwood P. Fuerstman
Mrs. Marny Glasser

Mrs. Georgina S. Goetz
Admiral and Mrs. Gerald Goldberg
Mrs. Marlene J. Goldstein

Mrs. Lillian Grant

Mr. and Mrs. Alexander Guzinski
Dr. and Mrs. Kermit Halperin
Mr. and Mrs. Peter B. Hamilton
Dr. and Mrs. Philip Harris

Mr. and Mrs. Lothar Herrmann
Hilton Worldwide, Inc.

Ms. L. Gaye Hirz

Dr. and Mrs. Carl S. Hoffman
Ms. Lisa L. Huertas

Mr. and Mrs. Paul Juliano

Mr. and Mrs. Herbert L. Kartiganer
Mr. Robert C. Keltie

Mr. and Mrs. Melvin Kofsky

Mr. and Mrs. Nathan Koperberg
Mr. and Mrs. Harold K. Kushner
Mrs. Joan L. Lavine

Ms. Michele Lawrence

Dr. and Mrs. Barry Levin

Mr. and Mrs. Joseph L. Levy

Ms. Joyce C. Levy and Mr. Irving Goldenberg

Mrs. Myrna Lippman

Mr. and Mrs. Louis Levy

Mr. and Mrs. Harold R. Lifvendahl
Ms. Evelyn Lukasik

Mr. Joseph Menkes

Marion and Leonard Merel

Ms. Violet Meyer

Mr. Charles A. Michelson
Mr. Andres Miller

Mr. John R. Morris

Ms. Judith L. Nelson and Mr. Daniel M. Varalli

Mr. and Mrs. William Niles

Mr. and Mrs. Sidney Nudelman

Dr. and Mrs. Bertram M. Nussbaum
Mr. and Mrs. Stanley Pechman

Ms. Catherine Petti

Mr. and Mrs. Dwight M. Pettit

Mrs. Chantal P. Prosperi-Fongemie
Publix Super Markets, Inc.

Mr. Barry Rabinowitz

Drs. Errol and Patricia Reese

Mr. and Mrs. Sherman A. Rinkel
Mr. and Mrs. Lawrence H. Rochell
Mr. and Mrs. Peter S. Rosoff

Ms. Susan B. Rothenberg

Mr. and Mrs. Seymour Rubin

Dr. and Mrs. Alan L. Rubinstein

Ruth & Robert L. Newman Foundation

Dr. and Mrs. Melvin Sacks
Mr. and Mrs. Stanley Saft

Mr. Todd Sahner and Ms. Donna Weiss

Mr. and Mrs. Barry Sales

Mr. Ralph Salm

Mr. Dan Satterwhite

Mr. and Mrs. Milford Schneiderman
Mr. and Mrs. Leon Schorr

Mr. and Mrs. Mark Shernicoff

Mr. and Mrs. Alvin A. Simon

Mrs. Barbara Strassman

Dr. and Mrs. George S. Strauss
Mr. and Mrs. John Q. Teare

Ms. Delcia Telson

Mrs. Sheila R. Tenenblatt

Mr. and Mrs. Gerard J. Theisen
Mr. and Mrs. Jack Ungar

Ms. Shari Upbin

Mr. and Mrs. Thomas N. Urban
Mr. Americo Varone

Mr. and Mrs. Myron J. Wagmeister
Mr. and Mrs. David Welch

Ms. Marilynn A. Wick

Mrs. Marlynn A. Wilson-Donaldson
Mr. and Mrs. Henry Wolf

Friend $50-$99

Mr. and Mrs. Calvin Ackerman
Mrs. Barbara Agar

Mr. and Mrs. Jack Albert

Mrs. R. Michael Anderson
Anonymous

Mrs. Helen Babione

Mr. and Mrs. Donald Barron
Mr. and Mrs. Ronaldo T. Berdelao
Mrs. Phyllis Berman

Mrs. Judith Berson

Mr. and Mrs. Morton Bishop
Mrs. Ruth S. Block



Mr. Jeffrey S. Blum

Boca Lago Country Club

Mrs. Phyllis N. Buchsbaum

Dr. Claire T. Carney

Mr. and Mrs. Bob Case

Ms. Lois Collins-Leva

Mr. and Mrs. Ira Dopkin

Mrs. Harriett M. Eckstein

Mr. and Mrs. Kenneth Emmer
Mr. Alvin Epstein

Mr. and Mrs. Richard Farber
Mr. Richard Feit

Mr. and Mrs. Stanley S. Feld
Mr. and Mrs. Alan Feller

Mrs. Nan Fiedler

Mr. Robert Fishman

Dr. Judith M. Garcia

Ms. Kathryn Gillespie

Mr. and Mrs. Marvin Ginsburg
Mrs. Benis F. Glasser

Mr. and Mrs. James Goldman
Ms. Millicent J. Goldstein

Ms. Florence Goodman

Ms. Judith Graper

Ms. Elaine Grosoff

Ms. Nancy R. Gross

Mr. and Mrs. Mark M. Haberman
Mr. Jay Harris

Mrs. Carolyn S. Heilweil

Mr. and Mrs. Vincent P. Hussian
Mr. and Mrs. David Jabobs
Mrs. Linda G. Kamin

Ms. Joanne S. Karlikow

Mr. and Mrs. Kenneth Keller
Ms. Ruth Langerfelder

Mr. Phillip Leonhard

Mr. William Levy

Mr. Ernest Malecki

Mr. and Mrs. Gregory J. Malfitano
Mr. and Mrs. Shane A. Marshall

Mr. John A. Marsicano and Ms. Janet A. Martin

Mr. and Mrs. Elliot Mende

Ms. Judith Meshken

Dr. Ronald Nadel

Mr. and Mrs. Richard G. Nelson
Mrs. Helene Neubart

Mr. and Mrs. Dale Oliver

Ms. Arlene Oppenheim

Mr. and Mrs. Jules Organ

Mr. and Mrs. Walter Pekar

Ms. Carol Pell

Ms. Sarah Pollak

Ms. Nancy B. Rance

Mr. and Mrs. Armand Rappaport
Mr. and Mrs. John F. Rhodes
Mr. Jordan Robison

Ms. Anita Rodolitz

Ms. Harriet Rubin

Mr. Richard Rubin

Mr. and Mrs. Robert Rudnick
Ms. Amy Schneider

Mrs. Leslie C. Schwam

Mr. and Mrs. Larry Schwartz

Mr. and Mrs. Arie Seidler

Mrs. Sylvia Silverberg

Mr. and Mrs. Sidney Silvers

Mr. and Mrs. Arnold Snyderman
Mr. Jack Sobel

Mr. Elliot Soltz

Ms. Sylvia Strauss

Ms. Anita Suchoff

Mr. and Mrs. Alexander Sussman
Mr. and Mrs. Patrick Toomey
Mr. Orval S. Totdahl

Mr. Robert C. Vannucci

Mr. Emmanuel Wachsler

Mr. and Mrs. Kenneth L. Werden
Mr. and Mrs. Reginald L. Werner
Mr. and Mrs. Lee Wolfson

Mr. and Mrs. Bernard Zucker



Securing the future

Lynn University gratefully acknowledges the donors who have thoughtfully provided
for the care of the Wold Center and its programs through endowed funds:

Elaine Johnson Wold
Jamie and Stephen Snyder
The Family of Robert Wood Johnson Jr.
The Marszalek Family
Keith C. Wold Jr.
In Memory of Ruth Dill Johnson
Martin Richards
Dr. and Mrs. Sidney R. Wold
The Family of Mary Wold Strong
In Memory of Dr. and Mrs. Karl Christian Wold
In Memory of J. Seward Johnson Sr.
The Harry T. Mangurian Jr. Foundation
Woody and Suzanne Johnson
Mary Lea Johnson Richards Foundation
Michael Douglas and Catherine Zeta-Jones

For information on making a gift to the endowment, please contact the senior vice
president for development and administration at 561-237-7277.

uderdale, FL 33308
954-267-5684
joulia.nikiforova@morganstanley.com
www.morganstanleyfa.com/thebayshoregroup
NMLS #1282926




Featured Events
Milk and Honey

Saturday, March 17 — 2 p.m and 7:30 p.m.
Sunday, March 18 — 4 p.m.
Location: Keith C. and Elaine Johnson Wold Performing Arts Center

Much of Jerry Herman’s 1961 musical Milk and Honey is derived from Israeli folk music and
dance. The story is unabashedly sentimental, extolling the virtues of life in Israel, and the zeal
and hard work of those who have transformed the desert land into an oasis.

There is a touching romance between Ruth Stein, a youngish American widow, and Phil
Arkin, a retired American businessman who is married, but long separated from his wife. Phil
is visiting his daughter, who has married a young Israeli pioneer. The story also centers on a
busload of lonely American widows hoping to find romance while vacationing in Israel during
the nation’s early days of independence.

$5 discount for each ticket with the purchase of any 2017-2018 Live at Lynn or Conservatory
of Music subscription.

Tickets:

$70 box

$55 orchestra
$50 mezzanine

Producer: Jan Mc Art
Featuring the Lynn Philharmonia
Exclusive production sponsor: Elaine Johnson Wold

Guillermo Figueroa Violin Recital

Thursday, Mar. 29 - 7:30 p.m.

Location: Count and Countess de Hoernle International Center | Amarnick-Goldstein Concert
Hall

$20

Guillermo Figueroa, Lynn Philharmonia Music Director and Violin Professor, and renowned
pianist lvonne Figueroa, perform masterworks by Schubert, Prokofiev, Ravel, Glazunov and
Falla. The brother-sister duo are members of the fourth generation of Puerto Rico's most
distinguished musical family.

SCHUBERT Sonatine No. 1 in D Major

PROKOFIEV Sonata No. 1 in F minor

RAVEL Sonata for Violin and Piano
GLAZUNOV Grand Adagio from the ballet Raymonda
FALLA Spanish Dance from La Vida Breve



John Oliveira String Competition Finals

Saturday, March 24 — 7:30 p.m.

Location: Count and Countess de Hoernle International Center | Amarnick-Goldstein
Concert Hall

FREE

Open to the public, the Second Annual John Oliveira String Competition displays
some of Lynn’s most talented string players in the final round of the competition. The
winner will be presented on Sunday, April 29. The competition is made possible by a
gift from violinist ElImar Oliveira, brother and student of John Oliveira.

Class of 2018 in Concert

Saturday, April 28 — 7:30 p.m.

Location: Count and Countess de Hoernle International Center | Amarnick-Goldstein
Concert Hall

$10

A salute to the graduating class as they captivate us one last time with the final
serenade to the patrons who have supported them in their pursuit of musical
mastery.

John Oliveira String Competition Winner Recital
Sunday, April 29 — 4 p.m.

Location: Count and Countess de Hoernle International Center | Amarnick-Goldstein
Concert Hall

FREE

Features the winner of the 2018 John Oliveira String Competition in a solo recital.
The competition is made possible by a gift from violinist EImar Oliveira, brother and
student of John Oliveira.
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